(tAnadianyBoE iy, 54

Darling, Michael. “On Poetry and Poets: The Letters of W.W.E. Ross to A.J.M. Smith.” Es-
says on Canadian Writing 16 (1979-80): 78-125.

Fewster, Emest P. My Garden Dreams. Ottawa: Graphic Publishers, 1926.
— White Desire. Ottawa: Overbrook Press, 1930.

Harrington, Lyn. Syllables of Recorded Time: the story of the Canadian Authors Associa-
tion, 1921-1981. Toronto: Simon and Pierre, 1981.

Hodd, Thomas. “The Celtic Twilight in Canada: William Sharp’s Early Occult Influence on
Charles G.D. Roberts and Bliss Carman.” Canadian Poetry: Studies, Documents, Re-
views 54 (Spring/Summer 2004): 37-55.

Irvine, Dean. Editing Modernity: Women and Little-Magazine Cultures in Canada, 1916-
1965. Toronto: U of Toronto P, 2008.

Lacombe, Michéle. “Theosophy and the Canadian Idealist Tradition: A Preliminary Inves-
tigation.” Journal of Canadian Studies 17.2 (1982): 100-18.

Lazenby, Charles. The Work of the Masters. London: Path Publishing, 1917.

Lecker, Robert. “Watson and Pierce’s Our Canadian Literature Anthology and the Repre-
sentation of Nation.” Canadian Poetry: Studies, Documents, Reviews 38 (Spring/
Summer 1996): 49-87.

MacDonald, Wilson. Song of the Prairie Land and Other Poems. Intro. Albert E.S. Smythe.
Toronto: McClelland and Stewart, 1918.

Matthews, S.B. Gavin. “ ‘This Land, Too Has its own Springs’: the Northern, Spiritual Vi-
sion in W.W.E. Ross’s Poetry.” Diss. U of Western Ontario, 1990.

Ricketts, Alan Stuart. “Idealism, Theosophy and Social Passion in Canadian Poetry, 1920-
1940.” Diss. U of Alberta, 1979.

Roberts, Charles GD. The Collected Letters of Sir Charles G.D. Roberts. Ed. Laurel Boone.
Fredericton: Goose Lane, 1989.

—— The Iceberg and Other Poems. Toronto: Ryerson, 1934.
——. The Vagrant of Time. Toronto: Ryerson, 1927.
——. “My Religion.” 30 May 1926. Manitoba Free Press. Saturday (5 June 1926): 27.

Smythe, Albert Ernest Stafford. “Bliss Carman.” Canadian Theosophist 10.5 (July 1929):
143.

Stephen, A.M. “The Western Movement in Canadian Poetry.” Dalhousie Review 5.2 (July
1925): 210-17.

——. The Rosary of Pan. Toronto: McClelland and Stewart, 1923.
Stevenson, Lionel. Appraisals of Canadian Literature. Toronto: Macmillan, 1926.

Surette, Leon. The Birth of Modernism: Ezra Pound, T.S. Eliot, W.B. Yeats, and the Occult.
Montreal and Kingston. McGill-Queen’s UP, 1994.

Sutherland, John. “An Unpublished Introduction to the Poetry of W.W.E. Ross.” In John
Sutherland: Essays, Controversies and Poems. Ed. Miriam Waddington (Toronto:
McClelland and Stewart, 1972), p.162-64.

Trehearne, Brian. Aestheticism and the Canadian Modernists: Aspects of a Poetic Influ-
ence. Montreal and Kingston: McGill-Queen’s UP, 1989.

Vancouver Poetry Society, 1916-1946: A Book of Days. Toronto: Ryerson, 1946.
Wiesenthal, Christine. The Half-Lives of Pat Lowther. Toronto: U of Toronto P, 2005.

55

The Birth of Canadian Mythopoeia
or How to Read Poetry in a Binksian
Universe

by Philippe Villeneuve

Like the Cthulhu mythos of H.P. Lovecraft or Luigi Serafini’s Codex Sera-
phinianus, the literary universe of Paul Hiebert’s Sarah Binks is self-con-
tained. In the novel’s very first paragraph, the poetess’s biographer/critic
writes that there is an “already voluminous and continually growing liter-
ature which deals with the work of this great Canadian” (7). In truth, this
claim is only half applicable to the factual, extra-textual universe; in our
world, there exists no Binksian literature predating the publication of
Sarah Binks, yet the number of texts discussing Binks’ poetry has indeed
“continuously grown” since then. This discrepancy points to a universe
unfolding independently from ours in Hiebert’s narrative, and suggests that
there is no reason to believe that subsequent criticism of Binks’ oeuvre
within her universe will have corresponded to that of ours. As regards the
latter, we know that her poetry has been analyzed and quoted on various
occasions by a number of serious scholars, not the least of these being Hie-
bert himself. In Tower in Siloam, his “spiritual biography,” he quotes the
opening lines of “Horse” as an epigraph to his seventh chapter:

Horse, I would conjecture
Thoughts that spring in thee;
Do, in contemplative hour
Teeming torments on thee lour —
As on me?

(96)

Surprisingly, there are substantive variants with the poem as it appears in
the novel:

Horse, I would conjecture
Thoughts that spring in thee;
Do, in contemplative hour,







